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42 REV. J. MATHEW.-The Cave Paintings of Australia, 
Thwe CAVE: PAINTINGS of AUSTRALIA, their AUTHORSHIP andl 
SIGNIFICANCE. By the REV. JOHN MATHEW, M.A., B.D. 
[WITH PLATES IV-VII.] 
THE art of painiting, has been so little practised by the aborigines 
of Australia, that to say they were ignorant of it altogether 
would not be far from the truth. Some of them after contact 
with Europeans lhave given evidence of considerable imitative 
power, but usually native pictorial art has not risen higher than 
rude conventional sketches of men, kangaroos, emus, turtles, 
snakes and weapons, done mostly in charcoal and occasionally 
cutt out on trees or graven on rocks. The linear designs 
scratched on the inner surface of opossum rugs or carved on 
weapons, and sometimes coloured red, black or yellow are of the 
simplest patterns. But at a few places, very widely apart, 
specimens of art have been discovered immeasurably superior 
to the ordinary aboriginal evel. The only localities, so far as I 
can learn, where this higher artistic skill has been exhibited, are 
the following: Depuch Island, one of the Forestier group, on the 
west coast of Australia, in lat. 20? 37' S. and long. 117? 41'E.; 
Cape York Peninsula; Clack's Island, near Cape Flinders on 
the north-east coast of Queensland; Chasm Island in the Gulf 
,of Carpentaria, and the Glenelg and Prince Regent Rivers, not 
far inland, on the north-west coast of Australia. Mr. J. Brad- 
shaw informs me that Lieut. Oliver, of H.M.S. " Penguin," while 
,on a survey expedition on the west coast of Australia found 
cave drawings on Feint Island, near Bigge Point (lat. 140 30' S. 
long,. 1250 3' E.), anid took some sketches. I do not know their 
character. 
Jn three places, a few miles distant from each other, Mr. 
Cxiles found paintings of inferior workmanship and accompanied 
by the almost universal hand-prints. He noticed characters 
like the Roman numerals VI. painted red, and dotted over with 
spots. His discovery was made a little to the north of Lake 
Amadeus, near the heart of Australia, and tlhe description he 
has given of the style of art, suggests that the artists were of 
the same race as those who elsewhere have left su .h memorials 
of tlheir presence. 
The paintings on Depuch Island are numerous, but, judging 
from the sketches made by their discoverer, Capt. Stokes, they 
are much inferior to the other groups in point of subject and 
treatnment; tlhey represent aniinals chiefly. In one sketch there 
is a rude attemupt a delineating a corroboree. The artists have 
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been satisfied if what they intended for human figures have 
been recognizable as such. 
In the Cape York Peninsula, the northernmost part of 
Queensland, Mr. Norman Taylor, when exploring, "found a 
flat wall of rock on which numerous figures were drawn. They 
were outlined with red ochre, and filled in with white. The 
figure of a man rwas shown in this manner, and was spotted 
with yellow."' 
At Clack's Island, paintings were discovered by Mr. Cunning- 
ham, 23rd June, 1821, when he accompanied King's Survey 
Expedition. " They were executed upon a ground of red ochre 
(rubbed on the black schistus), and were delineated by dots of 
a white argillaceous earth which had been worked up into a 
paste." They represented " tolerable figures of sharks, turtles, 
etc." Besides being outlined by the dots, "the figures were 
dotted all over with the same pigment, in dotted transverse 
belts ; "2 more than one hundred and fifty figures. had been thus 
executed. 
Those at Chasm Island were discovered by Flinders, 14th 
January, 1803. They were painted with charcoal, and some 
kind of red paint on white rock as a back ground, and repre- 
sented porpoises, turtles, kangaroos, and a human hand. Mr. 
Westall found, at the same spot, "the representation of a 
kangaroo, with a file of thirty-two persons following after it. 
The third person of the band was twice the height of the 
others, and held in his hand something resembling the waddy 
of the natives of Port Jackson."3 The human figures were 
nude. 
The most notable of the cave paintings are those found by 
Capt. Grey (now Sir George Grey),4 in March, 1838, oln the 
Glenelg River, near the north-west coast of Australia, in long. 
1250 9' E., lat. 150 57l' S., and some near the same locality, 
by Mr. Joseph Bradshaw, in the beginning of 1891, at Prince 
Regent River, in long. 1250 36' E., lat. 15? 40' S., or some 
37 miles north-east of Grey's. 
There can be little doubt that all these groups of unique 
specimens of art--the DepuchIsland group is somewhat uncertain 
-were produced by people of one and the same race, who were 
foreigners relatively to Australia. One singular characteristic 
indicates a unity in style of execution, viz., the decoration of 
the body of certain of the figures with dots. This was a feature 
1 R. Brough Smyth: " Aborigines of Victoria," vol. i, p. 292. 
2 King's "Voyages to Australia," vol. ii, pp. 25 et seq. 
Flinders' "Voyages to Terra Australia," Vol. ii, p. 188. 
' Sir George Grey: " Journal of two expeditions of discovery in North. 
Western and Western Australia, 1837-9." 
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44 REV. J. MATHEW.-The Cave Paintings of Australia, 
of some of the work seen by Grey, Taylor, Cunningham, and 
Giles respectively. 
I shall now restrict my observations to the two most impor- 
tant and wonderful paintings among Grey's discoveries, and the 
four discovered and sketched by Mr. Bradshaw. Figure I. of 
Grey's was the upper part of a nude (or apparently nude) human 
form' embracing full face, arms and trunk; the mouth not 
delineated, or probably worn off the painting. This figure was 
executed upon the sloping roof of a natural cave, the entrance 
to which was 5 feet in height. For the sake of effect the back- 
ground had beeni coloured black. The total length was 3 feet 
63 inches, the greatest breadth 3 feet 1- inches, the 
colouring was in the most vivid red and white, the 
eyes being black, a halo of light red was depicted round the 
head, its continuity being interrupted by the neck; triple 
parallel dotted lines of white crossed the halo from the head 
outwards at regular intervals. All round the halo, rising from 
its outer rim, there were wavy tongues of flame done in a 
darker red. The outline of the halo was dark red, that of the 
eyes yellow, that of the nose red. The trunk of the body, 
from the level of the armpits down to about the waist, was 
marked irregularly all over with red ticks, bearing a strong 
resemblance to Sumatran writing. (Plate IV., fig. 1.) 
Grey's fig. II. (Plate IV., fig. 2) is also of a humani form, and 
done on the roof of another cave. It is clad in a red robe, reaching 
from the neck to the ankles, and having tight-fittilng sleeves. The 
total length of this figure is 10 feet 6 inches; the face looks 
right forward; the background of the face is white, the mouth 
being indicated by a red streak. No nose appears, the proba- 
bility is that the paint has been worn off by the weather. The 
eyes are outlined with yellow, which is bordered with a thin red 
line. Surrounding the face, there is a broad band of yellow 
outlined with red, and outside of this is a broader white band 
or halo also outlined with red, anid interrupted at the neck. The 
hands and feet are coloured dark red. The figure stands nearly 
in the military attitude of " Attention," the hands, however, 
being separated a little from the sides. Immediately over the 
head on the outer halo or head-dress are six marks, placed in a 
horizontal line at close regular intervals, bearing a general 
resemblance to plain Roman letters. To the right of the figure 
are three perpendicular ows of small irregular ings, seventeen 
in the line next the figure, twenty-four in the middle line, and 
twenty-one in the outer line. To the left and close to the 
shoulder are two marks which may have been intended for 
1 The artist may have meant to represent this flgure clothed with a tight- 
fitting tunic. 
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similar rings. The upper one is like a crescent with convex 
side up the other like a horizontal ellipse, the upper left (to the 
observer) quarter wanting. For a view of coloured prints of 
these and other paintings seen by Grey, I would refer to his 
North-West and West Australia, vol. i., pp. 201 et seg. The 
colours employed in both Grey's and Bradshaw's discoveries 
were red, blue, yellow, black and white. In Bradshaw's there 
was also brown. 
Various conjectures have been mnade regarding the origin of 
this group, some of them rather wild. These paintings have 
been referred to Phoenicians, Spaniards, Portuguese, and Hindus 
respectively. Mr. R. Brough Smith thought that with the 
exception of Grey's fig. I., the authorship of which he considered 
doubtful, they were the work of natives of Australia " unassisted 
by any knowledge gained by intercourse with persons of a 
different race."' As long, ago as 1846, Mr. Hall sought to 
identify fig. I. as Amoun, Cronus or Jupiter.2 He says that one 
Hindu who was shown a sketch of it, called it Kons; another 
called it Koodar or Kadar; and a Victorian Black called it 
Pundyil, a deity of the Victorian natives. On page 36 
Mr. Hall identifies this figure with the Hindu Siva; his 
conclusion, I believe, is correct, although hardly justified by 
his premises. Now, however, we have got fresh light in Mr. 
Bradshaw's discoveries, and when viewed in conjunction witl 
them, it is all but certain that this figure is intended to repre- 
sent one of the Hindu Triad, viz., Mahadeva or Siva (the 
Destroyer Time), which is sometimes portrayed with a halo 
round the head. 
With regard to Plate IV., fig. 2, beinig much struck with the 
resemblance wbichthe marks on the head-dress bore to the alpha- 
bets of Sumatra, I have tried to decipher them, and I believe the 
result is successful. By comparing the characters on the painting 
with the specimens of Sumatran writing, given in V. D. Tuuk's 
4' Les Manuscrits Lampongs," I made out the first four letters to 
spell D AI B AI; then I found from Marsden's " History of Su- 
matra "3 that the Battas of Sumatra applied the name Daibattah 
to one of their deities, and that the Cingalese have a cognate 
name dewijqu; the Telingas of India employ the word daiwunda, 
the Baijus of Borneo. dewattah, etc.-all to designate a divine 
b,ing. I ultimately succeeded in deciphering the whole 
inscription to read DAIBAITAH. The following considerations 
leave, I think, no room for doubt as to the correctness of my 
1 " Aborigines of Victoria," vol. i, p. 289. 
2 " Remarks on the Probable Origin and Antiquity of the Aboriginal Natives 
of New South Wales." 3 " Hilstory of Sumatra) " p. 290. 
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46 REV. 3. MATHEW.-The Cave Paintings of Australia, 
interpretation; the authenticated letters are from V. D. Tuuk'a 
"Les Manuscrits Lampongs." Assuming that Grey copied the 
painting with perfect accuracy, and that it was in perfect 
preservation, the characters are:- 
C / - f - / L.< 
My interpretation is D Al B AI TA H 
C / X / L < are unqutestion- 
ably corresponding forms in " Les Manuscrits Lampongs." 
Forms of dia are - 4 a (and C; (like above) on. 
pp. 56 and 101). 
Forms of ta are .S (: is given by other writers, 
therefore _ is the persistent part of ta). 
is the common for ba, see alphabets pp. 139-142. 
\ / is given as ai in alphabets of Part V. of MS. A. 
In alphabet drawn from Part I. of MS. A (p. 139) there are 
two forms for " h," of which \ placed on the right of another 
consonant represents flnal " h." and like the vowels with which 
it seems to be classed is smraller than the consonants. The 
character as written will be seen in Part I. of MS A, and in 
some cases the lines are almost touching at the angle. 
A considerable amount of information is available about this 
mythical person. The Battaks (or Battas) of Sumatra "believe 
in the existence of one supreme being, whom they name Debati 
Hasi Asi. Since completing the work of creation they suppose 
him to have remained perfectly quiescent, having wholly com- 
mitted the government o his three sons, who do not govern in! 
person, but by Vakeels or proxies."' The proxies also get the; 
title of Debata with a modifying word, so that it is the generic 
name for deity. It seems to me that the myth of Daibaitah 
and his three sons, is an accommodation of the Hindu supreme 
divine essence Narayaua with the triad, derived from him or 
sometimes represented as his modes Vishnu, Brahma, and Siva. 
The root of Daibailiah and its variants is evidently the Sanskrit 
Deva (Cf. Daiva, fate), and may be compared with divus and 
divinity, 
Mr. Bradshaw saw fifty or sixty pictures or scenes. In a 
paper read before the Royal Geographical Society of Australia, 
10th September, 1891, when referring to the cave paintings, he 
says, " These sketches seemed to be of great -age, but over the 
1 Coleman's "Mythology of tne Hindus," p. 364 et seq. 
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surface of some of them were drawn in fresher colours smaller 
and more recent scenes and rude forms of animals." " In one 
or two places we saw alphabetical characters somewhat similar 
to those seen by Sir George Grey." 
Of Bradshaw's discoveries, Group I. (Plate V., fig. 1) comprises. 
five human figures coloured brown, a snake and karigaxoo coloured 
red, and legend in characters manifestly of the same type of alpha- 
bet as those in Grey's painting. There are are also in red two 
personal ornaments detached: one of these consists of four 
concentric circles somewhat compressed horizontally, with 
three discs of like shape, one in the centre and one at each side 
of the outermost ring; the other is a band in the shape of 
half an ellipse, each end terminating in a round disc. There 
are four spikes projecting from the upper part of this figure, 
and five others from the rounded end. This is no doubt a 
sketch of an elaborate and massive earring, as will be shown 
further on. 
The human figures have long caps on tne head.' Three of 
them have yellow collars evidently representing old. One has 
a girdle with tassels at each side, and armlets at the elbows, 
from which there are tassels depending. The limbs are poorly 
executed, both as regards shape and proportion. Total length 
of scene, from right to left, 12 to 15 feet; greatest height, 6 to 9 
feet. 
Group II. (Plate V., fig. 2) represents two female figures done 
in brown. The one is in erect posture, the head turned to one side 
so as to show the face in profile. The full front of the body is, 
shown, the arms being extended sideways. From the knees down- 
wards has not been sketched. There are armlets at the elbows, 
and tassel-like ornaments hanging down from the head. The 
other figure is in an attitude of swimming or perhaps supplica-' 
tion. The side of the body is seen, the hands being extended 
in front. The figure terminates a little below the waist. 
Both figures have on long, heavy-looking caps. A crocodile- 
coloured red stretches across the picture behind the humain 
figures, its length is about 10 feet, the tail and feet are wanting. 
The erect female figure is about 5 feet in height. 
Group III. (Plate VI., fig. 1) contains a bright red figure 
rudely representing the upper part of a human form. The head 
is surmounted by nine detached yellow rays. It -has three arms 
or flippers, two red ones where arms would naturally be placed, 
and extending almost at right angles from the trunk; the third 
arm is brown, it reaches upwards and outwards from the left side, 
1 What appear to be caps may really be in some of the instances the style of 
coiffure like that of the natives of Timor Laut, who dress the hair to hang down 
in a cataract. Cf. Forbes' 1Eastern Archipelago," p. 308. 
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48 REV. J. MATHEW.-176e Cave Paintings of Autstralia, 
and at its extrenmity is a skull coloured brown, with eve sockets 
and mouth left blank. The body is enlarged and rounded at the 
lower extremity which rests on the back of a large serpent, the 
head of which rises and projects outwards on the left side of 
the main figure just under the death's head. The serpent's 
mouth is open, its eyes left blank, the head and neck are 
coloured yellow, the rest of the body a dark red, the colours 
mieeting in a ziazag line with acute deep angles. In front of the 
rather amorphous red figure is a human figure without arms. This 
is of a brown colour, it stands bolt upright and on tiptoe, the 
feet reach a little lower than the body of the serpent, the head 
is within the head of the red figure, the latter forming a foil. 
The brown figure wears a head-dress, has a girdle round the 
waist, and broad bands or rings on the legs at the knees; from 
both sides of the head, of the girdle, and of the leg bands 
tassel-like orinaments are suspended similar to those already 
described, giving the appearance of being made of knotted 
twine, generally with three fringes at the knots, sometimes only 
one or two ends or fringes. These articles are all which the 
figure wears. From the lower side of the solitary right arm, 
and from the throat of the serpent, there hang similar tassel 
ornaments of a dark brown colour. The greatest height of 
this painting is about 8 feet, the greatest width about 5 feet. 
Group IV. (Plate VI., fig. 2) has for background what is evi- 
dently a huge symbolical painting of a sun-god coloured red. 
It appears to be placed in a horizontal position, the bullet-shaped 
head is formed of three concentric circles with a small disc in 
the middle. From near the upper part of the head, detached red 
rays extend outwards. The head rests on a short neck, which 
rests on the middle of the convex side of a crescent-shaped 
device meant for arms. This consists of two endless bands, 
one within the other, bent to form a crescent. The concave 
side of this crescent rests on the sharply-rounded curve of the 
outer of three similar bands, one within the other, the six ends 
forming the termination of the trunk, and completing the 
symbolical figure. Drawn perpendicularly across the trunk, 
are portions of four human figures, one complete except feet 
and arms, another minus feet and having the arms extended 
upwards in an attitude of prayer, the two others minus arms, 
neck and feet. Each of the first wo has three of the tassel- 
tipped cords or ribbons hangino outwards from the crown of 
the head. All are furnished with belts round the waist with a 
tassel at each side. 
It seems to me that the most important of these groups are 
Nos. I. and III. The characters on Plate V., fig. 1, are of the same 
type as the Lampong letters, and at once suggest Sumatra as 
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the native home of the artist. This supposition is confirmed 
by an inspection of the plates and explanatory letterpress at 
the end of the " Bataksch- Nederduiitsch Woordenbock," by 
H. N. Van1i Der Tuuk. In Plate VII., fig. 1, is an ear-ring 
worn by women, the resemblance of which to the spiked orna- 
ment in the Australian picture is so close as to leave no roomi 
for doubt that they both are delineations of the same kind 
of personal ornament. And from Van Der Tuuk's plate, we 
learn both that the ornament on the Australian picture was 
not completed and how it would have looked when finished, 
In Plate XXII of same work, there are illustrations giving us 
a clear idea of what the tassel ornaments in the Australian 
pictures are meant for. The figures in Plate VII. may be com- 
pared with the corresponding Australian ones. 
I have no explanation to offer of the human figures in 
Plate V., fig. 1. I would just draw attention to tbe fact that 
the arms of one, if not of two, of the figures are skeleton arms, 
a pretty sure indication that the picture is symbolical. The 
head-dress of the small figure beside the kangaroo is sur- 
mounted by what appears to be a head. 
In Plate VI., fig. 1, the large red figuire with its accessories 
is manifestly of religious significance. It might mean anything 
or nothing but for the three most striking features, the skull, 
the serpent, and the rays. From time immemorial in mythology 
the serpent has been a token of divinity, ancient statues or 
paintings of deities were seldom without it. In Indian mytho- 
logical paintiiigs Parvati (or Kali or Devi), the consort of Siva, 
is usually represented as wearing a necklace of skulls, or 
holding one or more skulls in one or other of her hands, or 
under both of these circumstances. One or more serpents 
are also usually associated with this goddess. As Parvati 
she has only two hands, under other aspects the hands are 
multiplied. 
In Moor's Hindu Pantheon, Plate 27, Parvati has a serpent 
haniging from each ear, one round the neck, and another round 
the waist. In Plate 29, Maha Kali holds a head on the tips 
of the forefinger and 'thumb of each of the two upper hands, 
and in each of the two lower ones she suspends a head by the 
hair; she also has on a necklace of skulls. This is the most 
venerated goddess of the Hindus, as being most to be dreaded, 
and most requiring to be propitiated. 
Plate 29, gives an Avatara (or Scene) of Siva, seated on the 
folds of a serpent, the head of which surmounted the god's 
head. This figure has four hands, in one of which she holds 
a head by the hair. Another mark of Siva, is a halo round the 
head. In Coleman's " Mythology of the Hindus," p. 91, 
VOL. XXIII. L 
This content downloaded from 62.122.79.56 on Mon, 16 Jun 2014 03:52:52 AM
All use subject to JSTOR Terms and Conditions
50 REV. J. MATHEW.-ThCe Cave Paintings of Australia, 
Parvati is represented under the form of Kali, the consort of 
Siva, in his destroying character of Time. In Plate 19 she is 
shown as a personification of Eternity trampling on the body of 
Siva, her consort, Time, in one hand she is holding a human 
head. Hindu pictures in which the god is represented seated 
crosslegged with his consort on his lap, and his arms around 
her are frequently to be seern. 
These references. should, I think, be sufficient o identify 
Plate VI., fig. 1, as a combined representation of Siva and Kali. 
A conjunct view of these paintings leaves no doubt as to the 
nationality of their authors, and the significance of the best of 
them is tolerably clear. It is obvious that there has been an 
attempt to present pictorial fragments of Hindu Mythology 
in the confused form which has been developed by naturali- 
zation in Sumatra. The attributes of both Siva anid Kali his 
consort are allegorically expressed whatever the names may 
have been by which these deities were known to the artists. 
Daibaitah, with his three sons and their proxies may be a 
version of the Hindu triad which has been freshly elaborated 
perhaps unconsciously by the Sumatran miiind. Onie is naturally 
curious to discover what the three rows of rings on the right 
of Daibaitah and the two marks on his left may symbolize. 
In these, also, there is an imitation of Hindu sacred allegorical 
art. 
In Moor's " Hinidu Pantheon," on Plate 40, there is a figure 
of Devi, at the side of which there are two perpendicular 
rows of oblong marks, some oval, some rectangular, five in each 
row. 
On the same plate, Bhavani (or Devi) is represented with 
two perpendicular ows of oval marks, three in each row. On 
Plate 41, two different representations of Devi have, rotund the 
border, the one a string of imperfect circles, the other a string 
composed partly of circles partly of squares. A third picture 
of her on the same plate has a border of circles at the bottom, 
and near the head are a crescent on the right and a circle on 
the left, manifestly symbolizing the moon and the sun. Other 
plates of Devi have rows of rings at the bottom, with a 
crescent and a circle near the head. There is doubtless as 
close a relation between the circles on the Australian 
pictures, and those on the Indian onies, as between the names 
])aibaitah and Devi. They indicate attributes of the par ticular 
deity. 
Dr. Adam Clarke says that the o o o among the Hindus is 
a mystic symbol of the deity signifying silence, which seems 
scarcely an adequate explanation. Perhaps the iniference that 
the two markc standing apart near the left shoulder of Daibai- 
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tah may symbolize the sun and moon, is rather bold and 
unwarranted, but from comparison with the Hindu pictures one 
cannot help a surmise that this may be the case. 
The artists of these extensive works must have spent an 
imlinense amount of time and mental and physical energy in 
their execution, the first impulse being probably imparted by 
religious feeling. One cannot but believe that there were a 
number of sacred men among the immigrants from Slumatra, 
and that some at least of these eaves upon the decoration of 
which skill and labour were so lavishly spent, were shrines 
where worship was offered. Just under the roof-tree in 
Sumatran temples (?) (Sopo), there is a carving of a human 
head called buwaja-buwaja, i.e., the figure of a crocodile, 
because in earlier times and even still in primitive places 
instead of a man's head the figure of a crocodile is placed in 
that position'-this is interesting as suggesting a sacred mean- 
ing attaching even to Plate V., fig. 2. 
Whatever influence these religious foreigners may have 
exerted in the neighbourhood of the Glenelg and Prince 
Regent Rivers it seems to have all but faded away. Mr. 
William Froggatt, of Sydney, N.S. Wales, visited the G;lenelg 
River in 1887-8. The aboriaines could give no satisfactory 
account of the paintings, but said'they were pictures of the 
" Nauries," black evil spirits whoin they were afraid of. This 
ignorance as to the origin of the pictures goes to show that 
they muist have been done at least a hundred years ago. As 
regards the " Nauries," Mr. Joseph Bradshaw informs nme that 
"the only religious cereinony practised by the Yuoils (in 
Kimberley, N.W. Australia) is an occasional corroboree in 
honour of Nari, of whom they cannot or will not give much 
information, but ascribe to him (or it) the creation of all thincgs 
long ago." The name Nauri may prove a means of obtaining 
further light upon the relation between the Sumatrans and the 
Australians of the north-west coast. 
The rite of circumcision was probably introduced to Aus- 
tralia by Suniatran natives, a view which is confirmed by local 
distribution of this practice. The making of hand-prints upon 
rocks in red mostly, but sometimes in black, which may be 
considered universal in Australia, is probably a practice derived 
from the same source, for Capt. Grey (now Sir George Grey) 
saw a hand and arm done in black, and Flinders' party saw a 
hand painted presumably in red. In Inidia the print of a hand 
is said to be emblematic of taking an oath. 
It is not too much to expect that careful investigation may 
1 Bataksch-Nederduitsch Woordenbock (H. N. Van Der Tuuk) Letterpress 
at end of book. Explanatory of Plate II. 
E 2 
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demonstrate the religious beliefs and sacred or mysterious rites 
of the Australian aborigines to have been largely inspired and 
shaped by the settlement of people from the island of Sumatra 
deeply imbued with religious feeling. 
Description of Plates IV- VI. 
PLATE IV. 
Fig. 1.-Rock painting discovered by Sir G0. Grey, executed on the sloping roof 
of a natural cave (p. 44). 
Fig. 2.- Ditto Ditto (p. 44). 
PLATE V. 
Fig. 1.-Group of five human figures, a snake and kangaroo (p. 47), discovered 
by Mr. J. Bradshaw. 
Fig. 2.-Two female figures and a crocodile (p. 47). 
PLATE VI. 
Fig. 1.-A figure roughly representing the upper part of a human form 
(p. 47). 
Fig. 2.-A huge symbolical painting of a sun-god (p. 48). 
Dr. TYLOR exhibited a collection of the rude stone imple- 
ments of the Tasmanians, showing them to belong to the 
paloeolithic or unground stage of the implement maker's art, 
below that found among prehistoric tribes of the mammotl 
period in Europe, and being on the whole the lowest known in 
the world. Fragments, or rough flakes of chert or mudstone, 
never edged by grinding, but only by chipping on one surface 
with another stone, and grasped in the hand without any 
handle, served the simple purposes of notching trees for climDb- 
ing, cutting up game, and scraping spears aind clubs. The 
Tasmaniains appear to have kept up this rudimentary art in 
their remote corner of the world until the present century, and 
their state of civilization thus becomes a guide by which to 
judae of that of the prehistoric Drift and Cave men, whose life 
in England and France depended on similar though better 
implements. 
The Tasmanialis, though perhaps in arts the rudest of 
savages, were at most only a stage below other savages, and 
do not disclose any depths of brutality. The usual moral 
aiid social rules prevailed among them; their language was 
efficient and even copious; they had a well-marked religion, in 
which the spirits of ancestors were looked to for help in trouble; 
and the echo was called the "talking shadow." Such facts 
make it clear that neither antiquity nor savagery reaches to 
really primitive stages of human life, which belongs to a 
romoter past. 
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FIG. 1. DITRTDURI. EAR-RI} G 
WORN BY WOMEN. 
FIG. 3. 
FIG. 2. HEAD-DRESS WORN OVER IRE HAIR BY WOMEN. 
CILAPLET FOR FOREIIEAD. 
FIG. WORN O  TI-E FOREHEAD BY AB I RIDE 
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FIG. 4-. WORN ON THE FOREHEAD BY A BRIDE. 
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